HISTORICAL  INTERPRETATION  OF  LITERATURE

strangeness, suggestiveness, improving morality, social-
ist realism, etc. But you could have any set of these
qualities that any school of writing demanded and still
not have a good play, a good novel, a good poem, a
good history. If you identify the essence of good litera-
ture with any one of these elements or with any com-
bination of them, you simply shift the emotional reac-
tion to the recognition of the elements. Or if you add
to your other demands the demand that the writer
must have talent, you simply shift this recognition to
the talent. Once people find some grounds of agree-
ment in the coincidence of their emotional reactions
to books, they may be able to discuss these elements
profitably; but if they do not have this basic agreement,
the discussion will make no sense.

How, you may ask, are we to distinguish this elite
who know what they are talking about? They are self-
appointed and self-perpetuating, and they will compel
you to accept.their authority. Impostors may try to
put themselves over, but these impostors will not last
The position of the people who understand writing (as
is also the case in every other art) is simply that they
know what they know, and that they are determined
to impose their opinions by main force of eloquence
or assertion on the people who do not know.

But what is the cause of this emotional reaction
which is the critic's divining-rod? This question has